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EITIITEAO XTIOYAQN | Ipontuytaxo, XE 2021-22
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Tpito kot dvew

TITAOX MAGHMATOX | Bacilddeg kot BaciAiooeg oty adnvaikn Tpoyikn oKnvi

AYTOTEAEIX AIAAKTIKEX
APAYXTHPIOTHTEX

0€ TEPITTWON TOV 01 TLOTWTIKEG UOVAOES

amovéuovral o€ d10kpitd uépn tov puadnuarog my. | EBAOMAAIAIEZ
, , . MIETQTIKEX
Awodééerg, Epyootnpioxés Aoknoels k.Ax. Av o1 QPEX MONAAES
TIOTWTIKES HOVAOES OTOVEUOVTAL EVIQLQ. VIO TO AIAAZKAAIAX
abvolo 100 pobnuotog ovaypdyte Tig gfdouooioies
WPES O1000KOALAS KO TO GOVOAO TV TIOTWTIKMDV
LOVEO@V
3 10

Llpoobéarte oeipés av yperootel. H opyavawon
0100.0K0AI0G KO 01 O100KTIKES UEG0J0T TOD
XPNOIULOTOI0DVTOL TEPLYPLPOVTOL AVOLVTIKG GTO (0).

TYTIOX MAGHMATOZX | Emomuovikn mteptoyn (votnta)

YEVIKOD LIOLAbpOU,
e101K00 vrofabpov,
e10IKEVONG

YEVIKOV YVWOTEWYV,
avarToéng 0eC10THTWV

[NTPOAITAITOYMENA | AEQ®D 100, AEQ®D 015 (FAEDD 010 kot AEDD 020)

MAGHMATA:

FAQYXYA ATAAYXKAAIAY | EMnvikn (kou AyyAikn o€ Tepintmon EEVOV po1tnT®V)

kou EEETAYEQN:

TO MAGHMA | Nat
[MPOXOEPETAI XE
GOITHTEX ERASMUS

HAEKTPONIKH XEAIAA | https://classweb.cc.uoc.gr/classes.asp

MAG®GHMATOX (URL)

(2) MAGHIIAKA ATIOTEAEEIMATA

MoabOnocokd AroteAécpota

Leprypapovtar to pabnoilaxa omoteAéouoto Tov LaONUATOS 01 GUYKEKPIUEVES YVIIOEILS,




0€C10TNTES KO IKAVOTHTES KATOAANAOV ETITEIOV TOV B0 ATOKTHEOVY 01 POITHTES UETO,
™V ETTVYH 0AOKANPWON TOL LaONIATOG.
2vupovievteite o Ilopdptyuo A
o [lepiypopn tov Eminédon twv Mobnoioxnv Aroteieoudtmv yio kabe éva kOklo
omovoV coupwve, ue to Iiaioio [lpoooviwv tov Evpwroikod Xwopov Avartotng
Exraidcvong

o [leprypagikoi Acixteg Eminéowv 6, 7 & 8 tov Evpwraikod [1hoiciov Ilpocoviwv
Awa Biov MaBnong kou to opaptnuo B

o [lepinmrikog Oonyog ovyypopns MabOnoioxwv Aroteleoudtwv

Ewc BaBog avdivon tov 6épatoc, doknon oty avtovoun PiprAoypapikn €pevva,
eCowelwomn pe ™ ypnon Pdoecwv dedopévov (TLG, APh, xkim.). To oguvaplo
TEPIAOUPAVEL TPOPOPIKT TOPOVGIUCT), EVEPYT] GUUUETOYN GTOV dLdA0Yo k0B’ OAn
OlapKeLn TOL EEQUNVOL KOl YPOTTY £PYaCial.

AvoALTIKOTEPO, M EMLTLYNG OAOKANP®OON TOL HOONUOTOG GLVETAYETOL MO GEPE
IKOVOTITAOV KO YVOGEMV KOl GUYKEKPLUEVOL

(o) ™V wavdtTo TG €16 fABog avdlvong Tov BEpatog Tov ot portnTég Ba emAEEovv
0€ GLVEVVON 0T LIE T 01000KOVGA

(B) v wavotnta va gvtomicovv kot va aglomomoovy v ootk PipAtoypapio
HES® NAEKTPOVIKDV Pacewv dedopévav (A Ph kd)

(y) TV wavotto va. Tapovctdcovy o BEpa Toug Tpogopikd kot Ba vrootpi&ovv
TIC OMOYELG TOV OTOVIADVTOG GE EPMTICELG

(8) ™MV oAokApwon YPARTAG £PYACIOG GE PEOVTO VEOEAANVIKO AOYO (E€vol pottnTég
UITOPOVV Vo, cLVOEGOVY TNV €pYacia TOVS TNV AyYAMKN YA®GG)

(e) MV mopAY®Y| TPOTOYEVOVDG £PELVOC HE GPTIO ETUYEPNUATOAOYIO GE YPOTTH
Hopon

I'evucég Ixavotnreg

Aaufavovrag vmown Tig YEVIKES IKOVOTHTEG TOV TPETEL VO, EXEL ATOKTHOEL O TTUYI0VYOG
(O awtes avaypapovrar ato Tlapdptnuo Aimlouotos kor ropoatifeviar oaxolodlwg)
0€ TO10. / TOIES OO QVTES ATOOKOTEL T0 UAONuLa, .

Avalntnon, oveivoon kou aovOeon 2YE0LQOILOS KOl OLOYEIPLON EPYWV
0EOOUEVMV KA TANPOPOPIDYV, UE TH 2efaoiog atn S10poPETIKOTHTO, KoL OTHV
XPNON KL TV OTOPOITHTWV ToAvmoMTIoUIKOTHTO,

TEYVOLOYLDOV 2efaoiog arto puoiko TEPLFELLov
Ilpooopuoyn oe véeg kataotooels Ernioeién kovwvikng, emayyeiuotixng kou
Anyn aropaocewv nOikns vrevBovotntog Kai evaichnoios oe
Avtovoun epyoaoia Oéuara pviov

Ouoaoixn epyoaio. AoKknon KpItikng Kol o.0TOKPITIKNG

Epyaadio oe 0160vég mepifialiov Lpoaywyn e eledBepng, onuiovpyikng Kou

Epyaadio oe oiemiotnuoviko wepiffailov — emoywyikng okéwng




Hopaywyn véwv epsovnrik@v 10ev ...

Avalnon, avaivon Kot cOvOeon d£00UEVAOV KO TANPOPOPLAOV LE TN XPNON KOl TOV
OTAPOiTNTOV TEYVOAOYLDV

Avtovoun gpyocia

[Tpocappoyn oe VEEC KOTACTACELS

Epyocia og diemotnuovikd nepipdiiov

[Tapaywyn vEéwv epeuvNTIKAOV 10DV

AcKnomn KPITIKNG KO OVTOKPLTIKNG

[Tpoaywyn g eAe0BEPNG, ONHOVPYIKNG KO ETAYWOYIKNG OKEYNG

(3) IIEPIEXOMENO MAGHMATOZ

EBoopdda 1 kar 2: Etcaywyn (amd v 61040K00VG0)

EBoopada 3: Biploypagpkn doknon

EBoopdda 4-6: Merétn 614A0y0g

EBoopdda 7-13: ITapovoidoets

[Iepreyopevo

Eic BaBoc perétn tov aneikovicewv Tov BaciAiddmy Kot faciAco®v oty Tparymdia
0V 50V au®Va, doknon oty avtovoun BipAoypaeikn épgvva pécm g eokeimong
pe 1t ypnon Phosov dedopévov TLG, APh, ®Am.), KpTikn ovaALon TV
EMOTNUOVIKOV amoyewv, ovvleon oedouévov. To oepvdplo  mepthapPavet
TPLOVTOAETTN TPOPOPIKT TOPOVGLOGT), VITOGTNPIEN TOV OTOYEDV HECH OTAVINCEWDV
0E EPOTNOELS, EVEPYN GULUUETOYN OTOV dldAoyo kof’ OAn ™ dibpkela Tov eEAUNVOL
KoL YpomT epyacia

AIAAKTIKEY kot MAOHZIAKEX ME®OAOI - AZEIOAOI'HXH

TPOIIOX ITAPAAOZHE | [Ipdcmmo pe mtpdcmno oty Taén
Ilpoowno ue npoocwro, EE
OTOOTACEWS EKTOLOEVON K.AT.
XPHXH TEXNOAOT'TQN o  Xpnon PBaocwv dedopsvmv
ITAHPOOOPIAX KAI e Tlapovcidoelg —S1dackario pe
EINIKOINQNIQN gEe1dicevpévo Aoyiopid (ppt K.AT.)
Xpijon T1LE. oty Aidackalio, o AokTiKO YAIKO, avOKOIVOGELS &
oy Epyactipiaxn Exraidevon, EMKOIVOVIN LECH TNG TAATPOPLLOG
oty Exikorvavio ue toog classweb
POITNTES ¢ Emkowwvio pécw email
OPTANQZXH AIAAZKAAIAZ 4 , Doprog Epyodiog
Leprypapovior  avalvtikd o pactiptonta Elounvoo
TPOTOS Kol uéBooor | | AadéEerg — 39
0100.0K0AI0G. LdPACTIKES
Awadééerg, 2guvepla, | | culntioeic,
Epyaotnpioxy Aoxnon, Aoknon | | mpopopikéc




llediov, MeAéty & avdloon

Pifrioypopias,  Ppovuiotipio,
Tpoxtixn (Torobétnon),
Klwvikny Aoxnon, KoAliteyviko
Epyaatnpio, Aodpaotikn
oloaokalio, Exroudevninég

emoréyelg, Exmovnon uelétng
(project), 2vyypopn epyadiog /
EPYATIOYV, Kol liteyvikn
onuiovpylo, K.AT.

Avaypagpoviar o1 wpeg UEAETHS
700 poitNTH Y10, Kabe pabnoroxn
opaatypiotnta. kalws ko 01
wpes  un  kaboonyoduevng
UEAETNG abu@pwva Ue TIC OpPYES
tov ECTS

TOPOVCLACELG

Xepvaplokn epyocio

AvTtoTEMC HEAETN Ko
TPOETOLHOGIN Y10 TNV
TPOPOPIKN
TOPOVCINOT)

100

Zvyypagn
CEULVAPLOKNC EPYOCLOG

60

YHvoro Mabnpatog

200

AZIOAOI'HZH ®OITHTQN
Lleprypopn g O1001kaciog
0C10A0yNoNG

IAoooo. Al10l0ynong, MéBodor
alloloynong, Aiopoppwtixny 1

2VUTEPOOUOTIKY], Aoxooio
THlollomAng Erniloyng,
Epwtioeig 2ovroung
Amévrnorng, Epwtioeig

Avarroéne Aoxyiov, Erilvon
Lpofinudrav, I'porty
Epyoaio, ExOeson / Avagpopad,
Llpopopikny Elétoon, Anudaio

Iapovaiaoy, Epyootnproxn
Epyoocia,  Kiwviky — Eétoon
Aabevouyg, Kolliteyvikn

Epunveia, AAy / Arreg

Avagpépovrar pNTa
TPOCOIOPIOUEVQ. KpLTHpIO,
al10A0YNONG KOou €GV KOl TOD
givar  mpoofaoiuo,  omo  TOVG
POITNTEG.

Avtovoun peAén, £pguva, TPOPOPIKT TOPOVGIOT)
KOl AtAVTNOT| GE EPMTNGELS, EVEPYT] GLUUUETOXT|

otov dtdhoyo (60% 1 6/10)
I'pant epyacio (40% 1 4/10)

4) ZYNIZTOMENH-BIBAIOT'PADIA

- Ilpotevouevn Biflioypogio.:

Mépoc g oepvaplokng ekmaidevong eivar m PipAoypagikn doknomn, omA. o




EVIOTIOUOC TNG ATOLTOVUEVNG Yo To BEpa eWdwkng BipAoypapiog pécm avalntnoewv
oe &ykvpeg Piphoypapikéc Paocelg dedouévov. Eivar emopévog  avtovont
VIOYPEMGT TOV POITNTAOV Vo, EvTonicovy 1 PipAoypapio n omoio amatteitol yio to
0épa tovg. ‘'Olot ot pottnTég, OPMG, avesaptNTmg Tov Bépatog mov Ba emAéovy,
puropoHv va emm@PeAN000v amd T HeA&n TG YeViKNg PipAoypapiog mov akolovdei
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