EZEAMHNO AIAAZKANAIAZ | EAPINO

ZXOAH | OINOZOOIKH

TMHMA | OINOAOTIAZ

EMINEAO 2MNOYAQN | NMPOMTYXIAKO

KQAIKOZ MAOHMATOZ | AEOO 377 | EZAMHNO ZMOYAQN | AMO 5° & MANQ

TITAOZ MAOHMATOZ | TO AYPIKO 2TOIXEIO 3TO APXAIOEAAHNIKO APAMA

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

O€ TTEPIMTWON TTOU OL TILOTWTIKEG UOVASEG QITOVEOVTAL OE OLAKPLTA EBAOMAAIAIES
uépn tou padruaroc m.y. Aadéeig, Epyaoctnplakéc AOKNoeLs KA. Av ot QPES NIZTQTIKEZ
TILOTWTLKEG LOVASEC QITOVEOVTAL EVIALX YLA TO CUVOAO TOU U UaTOC MONAAEZ
avaypayte tic eBdouadlaicc wpeg dStbaokaAiag kot To aUVoAo Twv AIAAZKANIAZ
TULOTWTLKWVY LOVASwWV
ALOAEEELC KOl TIPOPOPLKES TIAPOUCLACELC 3 10

MpoocV¢ote aepéc av ypelaotel. H opyavwan dtdéackaliag kat ot
SL6aKTIKEG uEGOSOL TTOU XPNOLUOTTOLOUVTAL TIEPLYPAPOVTAL AVAAUTIKA
oto 4.

TYNOZ MAGHMATOZ | EMIZTHMONIKHZ NMEPIOXHZ
YroBadpou , Mevikwy Vwoewv,
Emtotnuovikng Mepioxrig, Avamtuéng
Agélottwv

MPOAMAITOYMENA MAGHMATA: | 015, AEO® 100

FNQ23A AIAAZKAANIAZ kat | EAAHNIKA
EZETAZEQN:

TO MAOHMA MPOZMEPETAI ZE | NAI
QOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://elearn.uoc.gr/
MAGHMATOS (URL)

MAOHZIAKA ANOTEAEZMATA

Ma6notakd ArtoteAéopara
Meptypapovtal ta padnolakd amoteAEoUATE TOU AT UATOC OL CUYKEKPLUEVEG YVWOELS, SEELOTNTEG KAl LKAVOTNTEG
kataAAriAou enumédou mou Va amoKT)O0UV OL POLTNTEG UETA TNV ETTLTUXN) OAOKANPWaN TOU UadiUATog.
SuuBouleuteite to Mapaptnua A

o [lepypaepr tou Emtunédou twv Madnolakwv AmoteAeoudtwy yLa kade éva kUkAo amoubwy auupwva pe MAaioto

Mpoaovtwy tou Eupwnaikou Xwpou Avwtatng Eknaibevong

o [lepypapikoi Aciktec Emunédwy 6, 7 & 8 tou Eupwnaikou MAataiou Mpoooviwv Awd Biou Madnang
xou Iapaptnuo B

® [IepiAnmtikog O6nyog auyypaprc Madnatakwy AmoteAsoudtwv

210 ogpwadplo Ba emelpnBel pia ocvotnuatiky PEAETN tnG ouvOeTNG SouUNG TOU
apxatoeAAnvikol Spapato¢ Ue éudaon ota oToleio Tou €xouv ouvieBel oe un
arayyeA\opeva PETpaA. Ta OTOKElO aUTA amoteAoUV BeueAlwdn CUOTATIKA TNG
TOWNTIKAG UPNAC Twv Spapdtwy, EAKOUV TNV KATAywyH TOUG OO TLC TIOUVOPXOLES
Aupikég apadooelg tng apxaiag EAAadag kat kabBlotouv to dpdpa KUpLo MUAwva
TOU MOUGLKOU TIOALTIOMOU TNG KAQGLKAG TtEPLOSOU.

To oegpwvdplo meplhapPavel mpodoplky Tapouciaon, €VeEPYr OCUUUETOXH OTOV
Staoyo kaB’ 6An tn Sldpkela Tou €aprvou Kal ypartn epyacia. Anapaitntn ivat
n auvtévoun BiBAloypadikn €peuva kal n xprion Bacewv dedouévwv (TLG, APh,
ThesCRA, LIMC kAm.).

AVOAUTIKOTEPQA, AVOUEVETOL OTL

(a) ot doutntég/tpleg Ba peletrioouv €1 BaBog to Bépa mou Ba emhé€ouv o€
ouvevvonon Ue tn dibaockouoa



https://elearn.uoc.gr/

(B) Ba evromicouv kat Ba aflomotjocouv TnyEG kat tnv Baoikr BLBAloypadia péocw
NAEKTPOVIKWVY Kot AAAwV Baoswv dedopuévwy (APh ka)

(y) Ba mapouoidaocouv to B€pa toug mpodoplkd kat Ba umootnpifouv TG anoPelg
TOU QIAVTWVTAC OE EPWTNOELG

(6) Ba ocuvBéoouv ypartr epyacia otnv eAAnVIKN YAwooo

FeviKEG IKaVOTNTEG
AauBavovtag uroyn TiG YEVIKES LKAVOTNTEG TTOU TIPETIEL VAL EXEL QUITOKTIOEL O TTUXLOUXOG (OIWE QUTEG QVaypd@OVTaL OTO
Mapdptnua AutAwuatog kat mapatidevrat akoAoudw) oe mota / OLEG ATtO QUTEG AITOTKOTEL TO UAdNUa;.

Avaditnon, avaAuon kot ouvIdeon Se60UEVWVY Kol JxebLaouoc kot Slayeiplan Epywv

TIANPOPOPLWV, LUE TN XPHON KAl TWV amapaitnTwv 2eBaoudg otn SLaOopPETIKOTNTA KAl OTNV TTOAUTTOALTIOULKOTNTOL
Texvoloytwv 2eBaodg ato pualko neptBaAlov

lpooaployn o€ VEEG KATAOTAOELG Emtibeién kowwvikng, emayyeAuatikrg ko ndkri¢ umevBuvotntag
AfYn anopdcewv Kat evatodnoiag oe éuata @UuAou

Autoévoun epyaoia A0KNGON KPLTIKG KAl UTOKPLTLKIG

Ouadikn epyacia Mpoaywyn TG EAeUTepnG, SNULOUPYIKNG KAl EMAYWYIKNG OKEYNG

Epyacia oe 5tedveg meptBaiiov
Epyacia o€ Siematnuoviko neptBaAlov
Tapaywyn VEWV EPEUVNTIKWY LEEWV

Avaintnon, avaluon kot cUvBeon 6edopévwy Kat TANPODOPLWV LE TN XPNON KAl TwV amapaitnTwy
TEXVOAOYLWV

Autovoun epyacia

Mpocappoyr) o€ VEEG KATAOTACELG

Mpoaywyr KPLTIKNG KoL ETAYWYLKNG OKEYNG

NEPIEXOMENO MAOHMATO2

Ita eloaywykd pabnuata n Siddokovoa Ba elonyndel ta Baocikd tov Bépatog, Ba TapovaLdoeL
™ Baowkn peBodoroyia kot Ba avabBéoel epyacies.

LTI UTIOXPEWOELS TWV CUUUETEXOVTWV TEPLAAUPAVOVTAL TIPOPOPLKY) TAPOUCLNOY, EVEPYT
ovppetoxn otov SlaAoyo kab’ OAn Tn SLAPKELX TOU €5QUNVOU KL YPATITY] £pyacia HE KPLTIKY
AVAAUOT TWV ETILOTNHOVIKWV aTtoPewv & aUvBeamn Sedopévwv.

AvaAvTtikoTepa, Katd tn Stapkela Tou eEapunvou Ba payuatomomolv:

a) ALlaA£EELS YIX TA GUOTATIKA TNG LOPPOAOYIKNG SOUNG TNG TPAYWSING, TNG KWUWSIKG KAt TOU
OOTUPLKOU SPpAUATOG HE LOLATEPT ERPAOT OTA U1 ATy YEAAOUEVA HEPT TIOV cLVATIKPTI{OUV T
Soun Twv Spapdtwv.

B) AvdAuom €0TLACUEVT] OTA AUPLKA UEPT] TWV OCWIOUEVWV EPYWV TWV TPLOV TPAYLIK®V TOTWV
(ouxva kal péoa amd TPIoUA CUYKPLTIKO pe GAAQ AvpLkd €idm).

y) MeAétn & apovoiaon eMAEYHEV WV ETLOTIUOVIK®OV EPYACLOV TIAV®W 0TO BN

§) Ipo@opPLKEG TAPOVGLAGELG GUUUETEXOVTWV.

OPTANQXH AIAAXKAAIAX . ®optog Epyaociag

lepiypagpovtar avavtika o AotnpLotnta Eéaun

ptypag Eaunvov
TPOTTOG Kat uébodot | | Atadéeig- 39
dtéaokaliag. TIPOPOPLKEG
Atadééelg, Zepvapia, | | TapoucLAcELS
Epyaotnpiakn Aoknon, | | Tepvaplokés 11
Aoknon Ilediov, MeAétn & || aoknoelg
avdalvon BipAoypagplacg,
®povtioThplo, Hpaktikn
(TomoBétnaon), KAwvikn




Aoknon, KaAliteyvind | | AutoTtelrg peAétm Kat
Epyaotipto, Awaxdpaotikn | | TpogToacia yla Tnv 150
dléaokalia, Exmaidevtikés | | mpo@opikn

emiokéPpels, Exkmovnon puerétng | | mapovoiaon

(project), Zvyypapn epyaciag

/ epyacitwv, Kalliteyvikn

dnutovpylia, K.AT.

Avaypapovtal oL Wpeg UEAETHG TOU
poutnty]  yla  kd&Bs  uabnoiakn
SpaotnplotnTA KABws Kar oL WpPes ;
un kaBodnyodusvng ueAétng wote o | | EPYAXOLAC

Zuyypagn 50
OEULVAPLAKNG

ovvoAikds  @dptos  epyacias oe | | ZUvolo MaOnuatog

enimebo eéaunivov va avTioToLYEl (25 wpes pdptov
ota standards tov ECTS spyaoiag avd

TMIOTWTLKY UOVAOQ)

250

-Mportswvousvn BiBAloypagpia :

Gregory J., OYeig kot Géuata tne¢ apyaiog eAAnvikng tpaywdiag, ABriva 2010.

Herington, J., Poetry into drama, Berkeley 1985.

Hughes, A., H mapdotaon t¢ kwuwdiac otnv apyaio EAAdda, HpakAelo 2019.

lens, W., Die Bauformen der griechischen Tragoedie, Mévayo 1971.

Lesky A., H tpayikr moinon twv apxaiwv EAAfvwy, ToW. 2, utdp. N. Xouppouliadng, ABrva 1987.
Swift, L., The hidden Chorus: echoes of genre in tragic lyric, 0§$6pbn 2010.




DESCRIPTION OF UNDERGRADUATE COURSE (SEMINAR)
COURSE OUTLINE

1. GENERAL

INSTRUCTOR | ATHENA KAVOULAKI

SCHOOL | School of Philosophy

SEMESTER | Spring semester

DEPARTMENT | Department of Philology

LEVEL | Seminar

COURSE CODE | AEFF 377 CYCLE OF STUDY | 5% semester or
higher
COURSETITLE | | yR1C ELEMENTS IN GREEK DRAMA
TEACHING
AUTONOMOUS EDUCATIONAL ACTIVITIES HOURS PER CREDITS/ECTS
WEEK
Lectures and seminar paper presentations 3 15

COURSE TYPE | Research seminar

Background, General knowledge, Scientific
discipline, Development of Proficiencies

PREREQUISITIES | AEFF 015, AEFF 100

TEACHING AND EXAM LANGUAGE | Greek
(and English for Erasmus students)

AVAILABLE TO ERASMUS

STUDENTS YES

WEBSITE (URL) | https://elearn.uoc.gr/

2. LEARNING OUTCOMES

LEARNING OUTCOMES

Thorough study of lyric forms and structures integrated in Greek drama. Familiarization with the
lyric origins of Greek drama and deeper understanding of the composite nature of dramatic poetry
(and mainly tragic poetry).
Independent bibliographical research, familiarization with online databases (TLG, APh, ThesCRA,
LIMC, etc). The seminar requires an oral presentation, participation in class discussions and a
written essay.
Students are expected

(a) To familiarize themselves with ancient Greek dramatic poetry especially as regards the

4



https://elearn.uoc.gr/

lyric forms which sustain the poetic (and musical) texture of the surviving plays.

(b) To acquaint themselves with electronic and other bibliographical databases, in order to
find and use basic bibliography.

(c) To argue their positions eloquently and to answer questions effectively in the course of
their oral presentation

(d) To compose a written essay in Greek (or English for Erasmus students)

BROAD KNOWLEDGE/COMPETENCIES

Research, analysis and synthesis of data and information with the aid of the relevant technology
Ability to work in interdisciplinary environments,

to adapt to unfamiliar circumstances,

to think critically and independently,

to formulate original ideas, and to develop creative projects.

3. COURSE DESCRIPTION

The seminar will focus on the non-iambic parts of the Greek dramatic works of the
5™ ¢. CE and will investigate both their forms and function in the surviving plays
(often through a comparative prism and in relation with other lyric genres).

An introduction to the general subject of study will be provided by the tutor;
methodological issues will also be analyzed and topics of papers assigned.
Participants will be expected:

To study thoroughly the particular topic chosen for investigation

To find and study the relevant bibliography

To present their topic orally and answer questions

To write an academic paper on the topic .

4. TEACHING AND LEARNING METHODS-EVALUATION

MODE OF DELIVERY | |n class

OTHER SOURCES/ TECHNOLOGICAL

e Use of data bases

e Use of the classweb platform

e Communication via email

COURSE STRUCTURE ACTIVITY WORKLOAD
Lectures and students’
. 39

presentations
Seminar exercises 1
Individual study and
preparation for the oral 200
presentation
Composition of written essay 135
Total 375

STUDENT ASSESSMENT | Study, research, oral presentation, active participation in
class discucssion




Written essay

5. SUGGESTED BIBLIOGRAPHY

The following general bibliography is recommended for all participants who are expected to use
further, specialized, bibliography for the requirements of individual topics:
Databases
1. Année Philogique (APh), Thesaurus linguae graecae (TLG) etc
Studies (indicatively)
Gregory J., OYei¢ kot Oépuata tne apyaiog eAAnvikng tpaywdiag, ABrva 2010.
Herington, J., Poetry into drama, Berkeley 1985.
Hughes, A., H mapdotacn th¢ kwuwdiac otnv apxaio EAAada, Hpdkhelo 2019.
Jens, W., Die Bauformen der griechischen Tragoedie, Movayo 1971.
Lesky A., H tpayikr} moinon twv apxaiwv EAAfvwy, Tol. 2, utdp. N. Xouppouliadng, ABrva 1987.
Swift, L., The hidden Chorus: echoes of genre in tragic lyric, 0¢d6pdn 2010.
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